;3]0d umopd e ui Ae|dsip am sioineyaq a2y
Yaim uieysns am op A33120s Jo pun| 3eYMm pue
saun3onu3s usAIg WIJIJUOD3I 9M OP MOH SN
SM Op JowNy JO pUD| JBYAA (SUOIIORISIUI
21/gnd ya1ym Ul 24es s|234 OYym _UOIIEISUI

u1 asn am op saydeoidde jeym — joineyeg A
(8uiunysod ano Aq passaidxa 1o ul payds|4al
UoI3eI0| [BI20S SI MOY puE AUUNY PAISPISUOD die
S3X33U0d pue sdnoJ8 |B120S 3Ry A\ (8uisn aie am

2Wn3sod ‘@sou Yjsew 4o adAy jeym — Suiwmson) A

1J9pISU0d 03 Jueysodwll S 3 994 AN

COMPLETE

CLOWNFRONTATIONAL

TOOLKIT

X*'ThU o INGS % al

Ma—«—uﬂ-—w

Co-funded by Narodni [N MINISTERSTVO
the Eurg i - pln ERAlCE ULTURY
pean Union obnovy PRA|G

Funded by the European Union. Views and opinions expressed are
however those of the author(s) on/y and do not necessari/y reflect
those of the European Union or the European Education and
Culture Executive Agency (EACEA). Neither the European Union
nor EACEA can be held responsible for them.

J4om 1no ui yoeoudde 3sidel-ljue ue }oeUD

A|snodsuod ued am jeyy os sed3oeld ysidewaidns aym
pue ssausHYM Ul SaA|9sINO SuiredNpa Ajsnonuizuod

aue am ‘syuedidiued aym Aq Ajuewnd papusiie
saniAnde pue sdoysiiom Suusgjo dnoi psj-suym e sy
‘uoneudipul pue adel

J12y3 [auueyd 03 352304d BAIEBID 4O SULIOS JaYI0 pue
uoneIga|ed [ersuleD) ‘Aol [ed13oe3 Buisn ‘uoissaiddo
JO UOIRUIWLIDSIP ‘UoI3e3Io|dX® ‘UoljeuIlIOp 4O WOy Aue
3U0J4U0D pue 8ZID1ID ABY | "SjUBWIBAOW 3d13sn[ 3ewi|d
pue |e20s uo BUISN204 S|eAI}S34 pUE SUOIIRIISUOWSP

1e Aejd 3ey3 spueq 3sa30.d uoissnosad 4o yiomiau

|euoneUIRIUl UB SI (HOy]) @2UelSISay 4O SWIYIAYY
JONVLSISIY 40 SWHLAHY

-1sa104d

40 wilog e se Guiumopd |aqaJ paziiejndod Apusnbasuod
pue UoIIde 3D3.Ip JUS|OIAUOU 4O SDI3de} Alesodwiauod
yHm Sutumo)d 4o e Jusidue ay3 JuiSiaw ‘edusipaqosip
[IA1> 40 ASO|OPOYIDW BAIIRSID MBU B 1O} pawWIe YD |D
‘200C $° PUS Y3 e MN °Y3

Ul JUSWISAOW 1s!|91!d93_!3ue |eq0|S 3y woly peSJeLue

(V:)dlf)) Au.uv umo|D |3gay qusgmsw aunsapue) ay|
vodid

CHAPTER 2
CLOWNING «
INSPIRATION
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THEATRE OF THE OPRESSED (TO)

Theatre of the Oppressed was deve|oped by
Augusto Boal in Brazil in the 1960s. TO's guiding
methodology was Paulo Freire's work The Pedagogy
of the Oppressed. The method aims to find ways for
individuals or communities to actively and creatively

resist the imbalance caused by the oppressor-

oppressed relationship.

The integration of Rebel Clowning and the Theatre

of Oppressed is a rich and transformative approach
through which we have explored new dimensions of
resistance and creative expression. This integration
allows for a more comprehensive understanding of the
concept of “oppression”, and “its manifestations and

counter-manifestations” as Boals says.How to organize

N.ATo".
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SOUNDPAINTING

Soundpainting is a universal multi-disciplinary sign
language for many kinds of artists (musicians, actors,
dancers, visual artists, et. a|.) and used as a tool for
live-composing group improvisations. Since its creation
in New York in 1974 by Walter Thompson, it has been
constant|y evo|ving and spread to a world-wide network
of practitioners.

For clown interventions, Soundpainting can help
structure and define the specific steps and group
actions. Soundpainting can be used to compose instant
performance pieces to communicate ideas nonverbally

during actions.




